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BUILDING A HIGH SCHOOL PROGRAM OF ART TO FIT THE
NEEDS OF A CHANGING WORLD

The original art course at Technical High SchoolPottery
At the turn of the century, Springfield was
outgrowing its one high school; consequently, a
second high school devoted principally to techni¬
cal training opened its doors about 1901•

Evi¬

dently the principal of the new school recognized
the need of a course for girls which would be the
equivalent of the "fine arts" course in the now
rival Classical High School and in 1905 offered a
course in pottery which was required of all girls
in their first year*

Within a space of a few years

it was found that some of the pupils were hopeless¬
ly handicapped in this course because, although
they had the manual dexterity, they lacked entirely
skill in design*

A second teacher was then engaged

to give a course in elements of design for those
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who entered without that preparation and the work
of this department became popular and flourished
until 1936*
At that time, because of economic conditions,
it being supposedly an unwarranted waste of fuel
to operate the kiln as well as to maintain it, pot¬
tery as a course was dropped.

As an industrial

subject”, actual preparation for occupation after
high school, it was in fact too expensive not only
from the viewpoint of administration but also of
the pupil.
Too few pupils after graduation used in in¬
dustry the training obtained in this course.

A

ceramics course including molding, glazing, and
firing, into which “pottery'’ had developed, is
too specialized to allow all pupils to take.

It

should be offered only to those who have shown,
after experimenting in an exploratory course, a
special aptitude for this particular phase of
work.
Rather than drop pottery it might well have
been made part of an exploratory or an apprecia¬
tion course in the first year of high school as

I will show later.

The equipment for the firing could

he retained and used only for the more advanced pupils
who wish to specialise la ceramics.

Certainly the en¬

tire elimination of the pottery course was not a step
forward in art education.

aaa.a£ -giagtAgg lama * sxa?
Modelling in day, plasticine, or any other simi¬
lar material is very definitely an operation which
eveiy high school student should have experienced wheth¬
er it is for appreciation of works of art. self-expres¬
sion, preparation for more advanced courses, or prepar¬
atory to an art profession.
Nature is most generous in supplying clay as a me¬
dium for modelling.

Clay can be found in most every

part of the country and although it varies in texture,
and consequently in pliability and hardening qualities,
it can be used In learning the fundamental processes of
modelling.

One of the greatest assets of clay is Its

availability and the simple process needed to make it
sufficiently pliable for use.

If clay is too hard and

dry to mold, one simply has to add water to make it more
pliable.
aanufaoturod plaalloa
Science has achieved a triumph In the last decade

-4in producing another medium for the sculptor In the
manufacture of plastics.

The study and production

of this material are young and the field for its
use is limitless; we see plastics used in every
field of industry and art for practical and decora¬
tive purposes.

It is a product that can be cast or

molded as modelling clay.
machined, or tooled.

It can also be sawn, cut,

It can be rolled and pressed

into sheets to be used as glass.

Probably no other

product can be shaped and formed In so many ways
and with such satisfying results as this chemically
made product.
Unfortunately this material has been withdrawn
from the market to-day but when it is put into the
hands of the student or layman* as we hope it will
be after the war, he will be able to use it just as
he uses clay but with much more pleasing results be¬
cause of the variation in color, texture, and lumin¬
ous quality.

A distinct advantage over clay in

molding •‘plastics” Is that this product does not
have to be “fired” to make it permanent.
The most common form of commercial plastics Is

-5Lucite.

Very definite work was begun in Technical

High School with this product a few years ago*

It

was used only as a medium for carving as wood was
formerly used and opened an interesting new field
in the art courses but the work had to be suspended
because of priorities.
The use of the sheets of plastics whifah may be
utilized in place of glass is infinite.

They have

been used particularly in the construction of models
of buildings, airplanes, lay-outs of all kinds, and
for preparing exhibits.

Hhen this product is again

available, no doubt there will be multiple places
where it can be used other than those already men¬
tioned.
Art appreciation
A course in "appreciation of art" has no at¬
traction for the average high school student.

The

idea of spending five hours a week looking at prints
or lantern slides of great examples of Greek archi¬
tecture, of sculpture, and of paintings9 is not suf¬
ficiently interesting.

Neither does he like the

lectures on art however well-informed his teacher
is unless he sees an opportunity to "rest" during

-6-

th&t period or to make up some extra credits with
painless effort*

Art appreciation does not have to

he taught by these methods, however.
An art appreciation course should he required,
if possible, of all high school students in their
first year.

This ha3 been done in New York City

with first and second year high school students.
^This course,11 stated Associate Supt. Harold G.
Campbell, in the announcement of the new classes,
**designated to give to all, and especially to those
who have no marked technical ability, a chance to
study creatively the art that is related to their
immediate surrounding, is apparently meeting a gen¬
uine need.w (*)

Similar courses are given in Los

Angeles, Baltimore, and Newark, New Jersey.

The

course should not be called art appreciation but
"art in every-day life/4 41 art in the modern world,”
or some other such title.

The purposes of the

course would bei
1.

To enable the pupil to appreciate and en¬

joy beauty wherever it is found and to desire it in
(f)rtArts in Amerlcan~Llfe,M Keppel & Duffus. p.50

-7his personal possessions and In his civic surround¬
ings.
2.

To develop selective Judgment in the choice

of design, color, and construction.
3*

To develop ability to express creative ideas.

The course should reveal to the pupil the beauty
of nature and of the arts so that he may recognize and
enjoy it in his surroundings.

It should develop good

taste In personal acquirements a,s well as in surround¬
ings; it should enrich life and train for leisure; and
it should instill the desire to create, to encourage,
and to develop the powers of Judgment and apprecia¬
tion.

In learning to sp predate through using certain

mediums, however, one might develop a particular skill
in which he is gifted.
In view of this study and because of the modern
trends in our social as well as educational fields, I
should like to recommend the following course in art
for the first-year student in high school.

I have in

mind for this course Technical High School, Springfield, Massachusetts, not because it is in need of revisionary changes more than any other high school, but
because I am more familiar with its present curriculum.

8-
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CLASS-ROOM SURROUNDINGS
In the first place the art courses should he
taught in a room made as attractive as possible from
the point of view of display of art objects, color
arrangement, and equipment.

The rooms or areas in

which a subject is taught whether it be art or any
other course should exemplify the work of that de¬
partment.
(1)

Following are a few specifications:
The correct location of the art room is

all important, so much depends upon the lighting
which should come from the north exposure.

If the

room does not have the north light, provision
t

should be made for the proper lighting.
(2)

There should be movable furniture because

of the following reasons:

(a) class sizes vary and

the division of the class into groups would necessi¬
tate moving chairs and tables for proper adjustment;
(b) It makes possible more comfortable position as
to light and temperature; (c) those that choose to
work by themselves can withdraw to a distance fur¬
ther away than possible if chairs and tables are
stationary; (d) movable furniture lends a sense of
freedom and reflects the same atmos phere in the
work produced.

-9(3)

There should be an adjoining room for lab¬

oratory work which could be used to particular advan¬
tage by *work groups* of the regularly assigned class¬
es and be special students of picked groups who would
be allowed to work independently.

This room should

be adequately equipped for the various crafts, such
as, benches for modelling, large-top tables, proper
storage for clay, a kiln, a loom, and tools.
(4)

There should be ample storage space for

each student’s work.
(5)

A store-room in close proximity to the art

room is Important in the care of and in dispensing
material to the classes.

It contributes to the effi¬

ciency of the work being carried on.
(6)

A room-library containing books and period¬

icals for class use should be well equipped.
(7)

A lantern to be used for demonstration pur¬

poses should be available.
(8)

Screens for exhibiting class work for crit¬

icism and for demonstration purposes, as well as a
reflector-screen for slides and moving pictures should
be part of the room equipment.
The items mentioned are among the many that an

10

art room should contain in order to produce the maxi¬
mum in self-expression and in craftsmanship*

/

11MAKE-UP OF GLASS

A course In rtEveryday artrt as I have chosen to
call It, meeting five times a week, should he required.
If possible, of all pupils in their first year of high
school.

The classes should not he co-educational be¬

cause the problems for the boys would be quite differ¬
ent from those of the girls in this particular course.
.

■?

■

f

In the more advanced work, however, the classes could
be made up of both boys and girls.
A first year program incorporating a general
knowledge of art principles would be much more appeal¬
ing and interesting if it included application as well
as the theory of art.

In this application of theory

to avoid any possible disinterest, in problems not ap¬
plicable to both groups, boys and girls should be sep¬
arated.

In tbis wav, working from the personal to the

impersonal could be accomplished with greater speed,
more enthusiasm, and more immediate results.
In the case of a ncollege preparatory*1 student
even though he does not have the opportunity to contin¬
ue the study of art- in high school, he would find that
the art training

received in this course would be ad¬

vantageous In his college work whether it be of a tech-

-12-

nical nature, purely cultural, or for graphic selfexpression in any field he chooses.

The future ar¬

chitect, engineer, historian, or scientist would be
more adequately equipped for his special field with
this "fine arts*1 background than without it.

For

the **general course*1 student, this course would give
him the necessary training in techniques for further
art work in high school or for developing a skill for
occupational art work and would prepare him for the
worthy use of leisure time following his high school
education.

In the case, however, of both students,

the course provides a background that contributes in
an immeasurable degree to the enrichment of life.

SUBJECT MATTER

Advantages of the UNIT plan
The subject matter of the course should be de¬
finitely laid out In five units; the time for each
unit would depend on the Interest of the class In
that particular phase of the subject, the existing
economic and social conditions, the availability of
material, and numerous other premises*
It is assumed that all pupils entering high
school have had experience in two dimensional study
since most of the work in the required Junior high
courses Is illustrative work done on paper with watercolor, crayon, pencil, and sometimes oil.

The first

unit in the high school course', therefore, should be
color because It Is so vital in everyday life and is
a requisite for all art work.

From color the course

can easily progress to the second unit, clay model¬
ling.

In clay modelling the pupil experiences the

**feelrt of the third dimension.

He also has the oppor-

tunity to express his ideas in a tangible for$* and
in this should be encouraged.

The third unit, in nor¬

mal times would be partly a continuation of the second
unit, work in modelling, but plastics would be used as

-14-

a medium Instead of clay.

This material would give

the student an ppportunity to combine color with mold¬
ing since it is varied in coloration, transparency,
and texture.

A second phase of this unit would be the

carving of plastics as one carves wood.

For the present,

in this time of war, modelling of colored clay and the
carving of wood should replace the use of the new mater¬
ial.

The fourth unit, art In the community, should be

developed here to strengthen citizenship and increase
civic pride.

This unit would give the student an oppor¬

tunity to use for illustrative purposes the technique
he has learned in the first three units.
nit would be an exploratory period.

The fifth u-

The problems dis¬

cussed would depend on the demands of the time, the in¬
terests of the pupils, etc.

It would afford the pupil

the opportunity to "try out” the field of art in which
his interest lies; it would give him an opportunity to
integrate his art work with other studies if a suitable
project should be presented; and not the least impor¬
tant, this "free" period would give him an interest
which he might develop later in school life or in the
"after school" period professionally or for leisure
time to attack and seek to solve particular problems
which might arise in time of war or in any

-15other emergency.
Unit I - COLOR
For the first unit, the subject of color could be
stressed.
eral ways.

This study of color can be introduced in sev¬
One of the most interesting approaches is

the analysis of personal coloring.

This, because it is

personal, is vitally interesting to each pupil and is
his first concern.

It can be introduced as a class prob¬

lem where each member Is placed in his color group, e.
g., light, medium, dark.

Each group experiments and

finally selects the colors best suited to its needs for
harmonious combinations.
In case of personal defects, race-color, or other
complications, the teacher should anticipate the situa¬
tion and if at all possible direct the procedure so as
to include these persons with the other members of the
class.

If, however, it proves inadvisable to co-ordin¬

ate with the class group, these persons could be taken
Individually by the teacher or a group leader and in
this way avoid any embarrassment for the student and
at the same time make him feel himself one of the class.
All through this process of analysis, pupil participa¬
tion is foremost, while the teacher serves as adviser

16-
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and guide*

From this point on, the pupil knows his

own needs and wants as far as color is concerned and
proceeds with his individual problems.
A second step in this study is th© selection of
color best suited to types, which involves size, build,
character traits, and attitudes, together with effect,
use, and symbolism of color.

Jane, a first year stu¬

dent learns how colors effect size; she is enormous
and is convinced, after a group discussion, that the
intense colors which she has been wearing are not the
best choice for her proportions*

Students, boys and

girls, discover for themselves countless other exam¬
ples of similar nature.
In discussion groups, the meaning of color is vi¬
talized in the following line of the poem by Margaret
Sangster, ”Song of our Flag'*:
rtA bit of color against the blue
Hues of the morning, blue for true
And red for the kindling light of flame
And white for a nation*s stainless fame.'
Charles Sumner wrote in **Beautiful Syrabolication of
the Flag”--rtThe very colors have a language which
was officially recognized by our fathers* White
is for purity; red for valor; blue for justice;
and altogether, bunting, stripes, stars, and col¬
ors blazing in the sky, make the flag of our
country, to be cherished by all our hearts, to be
upheld by all our hands.”

The pupils themselves find numberless such exam¬
ples of meaning of color in their store of poems and
works of literature already acquired.

They make the

connection very easily between the meaning of color
and fitting it to the proper characters and personal¬
ities.
After treating in this way the color problem from
the "personal", we proceed to the "impersonal".

Fol¬

lowing are some practical experiments which can be tak¬
en by classes for Interesting color study:
1.

Exposure of the class-room as it concerns col¬

or best suited to it for maximum comfort and efficiency.
2.

Light and color throughout the school building,

such as in corridors, lunchroom, assembly hall, gymnasi¬
um, classrooms and laboratories.
3.

Color as it concerns exhibitions of school work

4.

Color in dress - effect on personality - effect

indoors - effect outdoors - effect in fair weather - ef?

feet in Inclement weather.
5.

Choice of colors for school banners, pennants,
'r

•

‘

,•

S'

class colors, decoration for school activities.
Since the subject of color is such an extensive one
it is an excellent choice for students doing "voluntary
research."

No subject can be more timely at the present

18-
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than color such as In war maneuvering, and in camouflage.
The extent- of this phase of color study would depend upon
the prevailing condition of the world at the time, since
color in camouflage is primarily a war problem.
In all this work there should be ‘Voluntary re¬
search.”

The teacher should encourage pupils to find ex¬

amples to amplify class work and to stimulate interest.
The museum should be to the Art student what the library
is to the English and Social Studies students.
Unit II - CLAY MODELLING
’*A world of history, beauty, custom, and feeling is
preserved in this now minor art which was so important to
earlier men,

Through pottery we can read history and fol¬

low the diffusion of cultures.

In its forms and patterns

can be seen in simple and direct terms the inherent sense
of design, the love of rhythm, and the feeling for harmony
which underlie our modern heritage.

Pots, to many early

races, had souls which cried out and left when the pots
were broken, and their value was as much in their meaning
and beauty as in their capacity to hold water.( *)
Through the study of pottery, we acquire not only an
appreciation of line, design, and color, hut we become
acquainted with the people who made the pottery.
( 'r'fhe Pine Arts? E. Stanley Smith, in koads to knowledge!
Neilson, W. A. New York, 1952, p.10

-19It becomes a living symbol of the nation or race that
it represents.

In the great art of the ancient Chin¬

ese, their superb pottery was unexcelled.

The form,

color, texture, and rhythm were all present in this
expression of art.

It can be studied from the view¬

point of plastic art because of its decoration.

In

order to appreciate thoroughly what lies back of the
finished product, the layman should have the experi¬
ence of producing the same kind of work however un¬
finished the result may be.

For this reason, one unit

of the art program of the year should be devoted to
actually using the clay in modelling and the student
would learn to appreciate r,by doing”.

The pieces pro-

duced should be simple and certainly would not have to
be "finished” and needless to say would not necessi¬
tate firing to be made permanent as they would in a
more advanced course of ceramics.
With the introduction of the subject of modelling,
the teacher would give demonstrations and would present
the technique of modelling.

She would fashion a simple

piece of pottery and then allow the class to work with
the clay.

She would encourage them to develop any ideas

they might like to carry out in this form of expression
and thus develop any creative ability they

20-

might have and at the same time provide them with a
tool subject that they may use later on in the course.
It would naturally follow that those who have a special
aptitude for this particular kind of work would develop
perfection In technique and would be encouragedto study
it further.

At this point the teacher should be on the

alert to discover and encourage talent that she might
find in any of the pupils participating in the work.
Even for those who have not special skill In handwork,
the experience of *doing* makes them realize the skill
involved in the creation of the works of art.
Since clay is soft and pliable, affords possibili¬
ties of building up and tearing down, is easily obtain¬
ed, may be used over and over again, and is inexpensive.
It offers one of the best mediums one can use in high
school classes.

It promotes spontaneity in quick ex¬

pression, it develops finger dexterity, and can be used
in simple designs as well as in more complex ones.

It

Is a medium which gives complete satisfaction and imme¬
diate results.
In using clay, the pupil discovers the third dimen¬
sion.

In the formal art courses before entering high

school, he has had little If any practice in the third
dimensional field.
/

\ A.'

■

-

'
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21He learns rtby doing” that clay is not only used
for making figures hut also to illustrate masses as
architects usd it in finished models of buildings or
as landscape architects use it in making models of
ground forms, foliage masses, etc.

He sees the possi¬

bility in this method of making a plan more realistic
than is possible on paper.

In many cases this work

might be the foundation of work carried on later in the
architectural and other scientific fields.

It has the

popular appeal also of allowing the pupil to try to
produce for himself such models of buildings etc., as
he has seen, possibly at the World’s Fair (for there
were many there) or in the movies.

If he is more in¬

terested in other fields it gives him a chance to ex¬
press himself in his chosen field which might be among
the following: airplanes, automobiles, train terminals,
airplane hangars, stage settings, interior “lay-outs,”
etc.
The manipulation of clay is the first step in
pottery-making and it would be only this step that
would be taken in this first year course.

If a pupil

is interested in this field, he could continue his work
in a course in ceramics in his second or third year*
Helen Gardner in “Understanding the Arts” makes

-22-

pottery sound so intriguing in her chapter **The Art of
Pottery*1 that one would he Inspired to enter this field
of art*

The magazine ’’Design*1 features special articles
-

monthly on Pottery*

^

There has been a renewed interest

in this field since the National Ceramic Exhibition in
Syracuse, New York, in October, 1941*
Unit III - PLASTICS
As I mentioned before, the pliable commercial
plastics could be used just as clay and would give color,
transparency, and texture not found in clay*

In this

third unit also, the time should be given to carving the
commercial plastic.

That work, however, will have to be

laid aside for the present and the carving should be done
in wood, soap, or any other material available for that
purpose.

Since the technique in carving is similar in

plastic or wood, the actual learning process for this unit would be the same regardless of material used.
.

5>\,
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elling and carving are different human actions, originat¬
ing respectively in the boy making a mud pic and the boy
whittling a stick.** (*)

In the latter, the boy takes a-

way from a given volume, while in the former, he builds
up from a small to a greater volume*

In carving the art-

t 1)Understanding the Arts,elen Cardner N♦ Y*?1932,

-231st subtracts until the result Is reached; the planes
of the original block determine the limits of design.
In modelling, he builds out from a slender framework
unlimited by any bounding plane.

In clay, since it

can be shaped easily and quickly, there Is more free¬
dom than in carving#

In carving* however, the result

Is more permanent* has strength, and can be even mon¬
umental.
Since the procedure in presenting this unit
would be the same as in the preceding one* we will not
have to discuss It further at this time,

wood may be

used for the present as a substitute for plastics that
we hope to use after the war.

Hmtever the medium* it

is particularly Important to learn the technique of .
carving because of the speolal demand for it now.

Our

government has appealed to the schools and has sent out
specifications for making airplane models in wood.
These planes must be made to scale and must be accurate
replicas of planes used In warfare.

The models are be¬

ing used in aeronautics classes in the army and the de¬
mand Is greater than the supply.

Besides giving an op¬

portunity to the young to develop a technique that fits
In perfectly with their art course. It is giving them a
chance to serve their country.

After this unit Is pre-

-24sented in class, the pupils might continue their patri¬
otic service depending on the time they can give to it
outside of school.
This is truly a tool subject, one giving a real
service, as well as a medium through which a person
may appreciate works of sculpture and other works of
art*
Unit IV - ART IN THE COMMUNITY
In this, the fourth unit, knowledge and appre¬
ciation of modem surroundings is necessary for the
development and progress of American life.

Each mem¬

ber of a community should feel a personal responsi¬
bility in civic affairs if an Interest is going to
develop among the citizens for the planning of their
city or town.

What better way to develop pride for

one’s home and community than by participation in dis¬
cussion groups guided by well and accurately Informed
leaders?

Results of exploring in various graphie me¬

diums to make proposed rtlay-outsH and plans for gener¬
al improvement is a tremendous asset to both pupil and
community.

To meet current problems adequately, in ad¬

dition to a thorough knowledge of local situations, a
skill in manipulation and a capacity for self-expression
are prerequisite and presumably have been acquired in

25the course before this unit is studied.
Familiarity of the citizens of a community with
every example of beauty which a village, town, or
city possesses, is important.

It creates a pride in

surroundings and increases interest through contact with
examples of fine art; appreciation becomes keen and is
reflected greatly in the improved taste of the populace.
By Introducing first year students to as many as possi¬
ble available examples of sound art, through the coop¬
eration of museums, libraries, and Institutions of his¬
torical and artistic value, a foundation is formed
which will cultivate good taste and greater appreciation.
The plan of the city, town, or village can be an
introduction for teacher-pupil discussion groups cover¬
ing the "lay-out” of the street, the location of build¬
ings, the type of architecture, the chief industry or
industries, the geographical features, the residential
section, the population of the city, and the subsequent
relation of each of these groups to the other.

This

discussion can be followed by supplementary information
gathered by certain students interested In "voluntary
research."
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Public buildings such as the city hall, court¬
house, libraries, museums, community-houses, postoffice, fire and police buildings, churches, and
commercial buildings could be visited and studied
for their location, style of architecture, landscap¬
ing, functioning, and contribution in general to the
city or town.

Famous buildings and monuments of ar¬

chitecture other than local should be brought into
the course for comparison and general information.
The interior of each building contains a style
of decoration fitted to its type and function.

Mu¬

ral decorations, of which this country had few prior
to the establishment in recent years of various gov¬
ernment relief administration departments, are num¬
erous throughout the country.

True, all examples of

modern mural decoration cannot be rated as “fine” art
but they make a definite contribution to civic inter¬
est.

Their subjects, all of which record happenings

of local interest have, besides their type of decora¬
tion, an historical value and they furnish important
data.

Each of these buildings and their decorations

portray the life of the community and not only inform
the casual observer but become a sourae of visual edu-

-27cation.

It furnishes an incentive for the betterment

of society and creates a pride in the locality.

To

make him a better citizen, every person should know his
community and its history.
The "approaches" and "exits" to a town or city
are of vital concern: their appearanne as regards prop¬
erty valuation, esthetic value and use, is as important
as their safety and convenience to the citizens.

There

is no lack of examples where this improvement has been
accomplished through landscape and road designing.

It

has contributed to more attractive and pleasant sur¬
roundings.

Recreational areas on highways as well as

in parks within the communities have a tremendous in¬
fluence on American life.

These are the problems of

the people and will be more universally solved if there
la a keen appreciation built up f»om an early age.
Game areas, picnic grounds, roadways, bridle paths, na¬
ture trails, harmonious park furniture, (benches, ta¬
bles, chairs, drinking fountains, waste receptacles,
ovens, and numberless other items) provide art problems
for the present day.
Houses have been built in greater numbers in the
last decade than ever before and with the development
of industry and science and with economic and social

28changes, house plans have been greatly altered, although
there still remains a great bulk of traditional American
proportion and detail in ornamental design.

With the

rapidity of changes, a sense of line, form, and color
should be cultivated in order to discriminate between
the “good'* and the “poor”.

The house plan needs not to

be duplicated or in any sense copied from the early per¬
iods but should have something equally good.

New houses

can be “new*1 but they must possess the qualities that
have made other periods of architecture endure.

Since

the surroundings of the house, the garden, outdoor liv¬
ing-room, the fire-place, form a part of the home prob¬
lem, “landscaping*1 plays an integral part.

The inter¬

est in the home is one phase of daily life that will be
greatly increased for the duration of the war because of
the curtailment of automotive transportation.
Development of streets with planting to give effect
of pleasing space and continuity involves landscape design.
It extends house building from an individual to a group
problem.

The government house projects can be visited,

studied, and discussed as design problems from the same
point of view as landscaping of roadsides, street “greens?
-N

parks, and parkways.
These are all topics that can be discussed in this

-29unit of work.

The method of presentation will depend

on the personnel of the class, the Ingenuity of the
teacher, and the means of motivation to accomplish re¬
sults.

This unit should offer interesting and suffi¬

cient material for group work.

A topic could he assign¬

ed to each group and under the leadership of a student
leader and the guidance of the teacher a finished pro¬
ject from each group would present a complete plan of
"community planning*'.

This would afford an excellent

opportunity for the pupils* development as well as for
creative work in planning, sketching, and modelling.
Before the assignments are made to the groups, field
trips should he made; there should, when possible, he
conferences in school with experts in each field of
this study of community life; museum exhibits should
he loaned to the class, and there should he co-opera¬
tion between the museum director, staff member#, and
the pupils.

Such activities would he living experiences

for the pupil and would make the pupil constantly aware
of the beauty in everything that surrounds him.

He

would unconsciously look for "art" in his every day
life; he would learn to see as an artist and consequent¬
ly learn to do in an "art" way and develop creative abil¬
ity.

*Art Today11 lay Faulkner, Siegfeld, and Hill has an ex¬
cellent chapter on !lArt In the Community.*

This chap¬

ter slight be too involved for the high school student
but would give the teacher a good background for this
topic.
Uni£J£ - UPPERS NEEDS
The fifth and the last unit would necessarily be
the moat flexible of the course*

It would be two-fold

in purpose, to meet the current needs of the times and
to b© used as a guidance period.

The most difficult

problem would be to choose the most Important phases
of the subjects presented by conditions to be treated
in the allotted time.

In time of war, for instance,

there are numberless problems that could be treated by
the art department.

The “art of camouflage" is very

Important and most interesting.

This subject is an ex¬

tremely complex one and could be studied from an exper¬
imental standpoint in addition to illustrative material,
photographs, discussions, and through current publica¬
tions, visits to air-bases and field trips for sketching.
At the present time there is an excellent exhibit
at the Museum of Modem Art in New York on camouflage.
PAmphlets on the exhibit can be secured from the museum.

-31as well as a book describing it in detail.

The book

industrial Camouflage Manual - Pratt Institute" by
Konrad Wittmarm may be secured from Reinhold Publish¬
ing Corporation, New York City.

The May and June

numbers of "Design" also have very good articles on
the subject, camouflage.

The January, 1942, issue

of the "Military Engineer" has an article written by
Homer Saint-Gaudens, entitled "Concealment Needs" that
gives pertinent Information on camouflage.

The Depart¬

ment of Military Engineer, Washington, D. C. will send
out information on camouflage upon application.

The

W. P. A. organized a class in the "Art of Camouflage"
in April and no doubt pamphlets are available through
that source.

With these sources of information a most

complete course in camouflage could be laid out*
Planning air-raid shelters in which the time will
not only be spent in "safety" from bombing but will af¬
ford "occupation" to the refugees during attacks, decor
ation for "black-outs" for interiors, map-making, let¬
tering, costuming for military and defense needs are a
few subjects for study that are of paramount importance
today•
In normal times this period can be spent to solve
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No doubt, each pupil has some problem of his own that
presents Itself at some time during the year and this
would be the proper period to work it out.

It might

be a question of his own appearance, one of his home,
either the interior or the surroundings, or it might
be one concerning some member of his family.

In any

case, the pupil should be encouraged to experiment
and find the best solution for his particular case.
The work of this unit demands a great deal of
the teacher.

Obviously, students will be working ei¬

ther Individually or in small groups and there will
be freedom for self-expression and creativeness, but
since this unit is at the end of the year, it can be
done efficiently under the guidance of the teacher
and group-leaders who have proved themselves by this
time dependable assistants.
This course as it is laid out would not be a sim¬
ple one either for the pupils or for the teacher.

The

demands would be great on the teacher both in the class
room and in preparation for the course*

She should be

ingenious enough to adapt the subject matter to the con
ditlons imposed by the times; she should be versatile
enough to teach art through all the different mediums

-33and with a good basic art training there is no reason
why that could not be done.
The pupil should find something in this year's
course to fit his particular needs and interests.

It

would be too much to expect him to become proficient
in the use of any one or all the mediums in such a
short time; he no doubt would find one which would ap¬
peal particularly to him and which would encourage him
in self-expression and creativeness.

The course would

make him conscious of "art" that surrounds him for he
couldn't help but learn that art today is not confined
to pictures and sculpture; it enters into every human
activity.
The primary aim through this first year period is
appreciation through "doing" and the secondary, selfexpression encouraging the development of creative in¬
terest and abilities rather than perfection of tech¬
nique.

The present world requires not only quick think¬

ing but spontaneous expression in whatever medium one
chooses.

"And the quality of the final work depends

upon the Judgment of the artist in selecting the medium
that will harmonize best with the idea that he wishes
to express." ( ')
( 1) Understanding: the Arts, Helen Gardner N.

1^32,
p.146
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It Is interesting to note that the New York Times
of July 18th gave an account of a new fine arts course
that is offered to the Radcllffe students.

The account

says ”the pupils are not expected to become profession¬
al artists; they learn appreciation through various ex¬
periences in drawing and painting.”

In ”Design” of

ISarch, 1942, there is an article rtA Student Workshop
at Dartmouth College” written by its director, Vergil
Poling, which shows how the student learns to appre¬
ciate ”by doing” as in the case of the Radcllffe girls.
These courses are offered at the present time in col¬
lege.

The same kind of a course, if given in high

school, would fit the more mature student in college
for more advanced work in art in the particular field
in which he is most Interested.
On July 12th, the Times showed a photograph of
Connecticut College girls working on posters in an allout campaign to help win the war*

Whether it is the

making of posters, teaching camouflage, or any war
time activity, the art teacher, college or secondary
school, must be ready for it.

Just so in this high

school the teacher must be sufficiently resourseful to
keep the course flexible enough to cope with Immediate
situations and to meet the needs of a changing world.
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